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C o n t e n t s

Haziq Syawal is a young contemporary artist known for his outstanding figurative drawing and painting 
skills. His ability has shone brightly since his student’s year almost a decade ago. After graduation, he 
was under the tutelage of the famed figurative artist; Amron Omar. So, this speaks volumes about 
Syawal’s skill. 

According to Syawal, he was less skilful than he is now when he first started his university year about a 
decade ago. However, he said he always came to his seniors’ studio and hung around daily. Why did he 
do so? He said he chose to socialise with the seniors to widen his understanding of the arts. Syawal 
believes that books are not the only means to gaining knowledge; social circle also plays a bigger role.

Let’s have a look at Syawal’s journey throughout the years. Syawal’s first solo exhibition, titled Haziq 
Syawal, was held in 2018 at G13 Project Room. For this solo exhibition, Syawal showcased a body of work 
of self-portraits with seven different sitting posture, pose, and angle. In addition, he incorporated 
collages of canvas patches on the artwork’s surface, creating depth in his 2-D paintings. 

In 2020, Syawal familiarised himself with jute; a new surface he had never painted on. The result was 
fresh and rather good. Later in 2020, a lockdown happened, and everyone was confined to their own 
home. Art shops, as well as other businesses, were temporarily put to a halt, so Syawal was limited to 
only jute, which was readily available in his studio. He started to work more on jute, painting everyday 
objects he could find within his vicinity.

Moving forward to 2021, Syawal was invited to his second and third solo exhibitions at G13 Gallery and 
Segaris Art Center, respectively. For his second and third solos, we can observe the change in his artworks’ 
landscape. Syawal came up with a new body of work that focuses on the visual momentariness of still 
life, geography, and banal objects1. According to him, these visuals are what he calls the depiction of 
collective experiences. For his new body of works, apart from the changing subject matter, Syawal also 
experimented with the colour scheme. He is grounded by the foundation of complementary colour 
theory2, and these collective experiences were painted in a frame-in-frame3 setting. Looking closely at 
this body of work, we can see how colours pique Syawal’s interest. How he plays, mixes, explores, and 
paints with different hues – cold-warm contrasting colours- shows his interest in colour theory.    

Born in 1993 in Gombak, Haziq Syawal received his Bachelor’s Degree (Hons) in Fine Art from Universiti 
Teknologi MARA (UiTM) in 2016. To date, he has been involved in 55 group exhibitions, and this exhibition 
Frame-in-Frame is his 5th solo exhibition.

Tuk Kura,
0200h, 19th Dec 2022, Setudio Sekangkang Kera

1 Are everyday objects that are at a first glance, quite ordinary and deprived not only of their value but also of their existence.
2 Complementary colours are pairs of colours – red and green, yellow and purple, and blue and orange, that on the opposite side 
of the colour wheel. When using the pair together, they will create a high-contrast colour combo that is bright and pops. Another 
term for complementary colors is “opposite colours”. 
3 It is a familiar term in the photography world. Frame-in-frame is when the photographer uses something within the scene in front 
of them to frame the main subject. Hence a second frame is created within the image. This compositional technique helps to 
improve the image (or artwork) in several ways.

Frame- in-Frame
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Amir Amin (AA): Can you share more about 
this solo exhibition? This is your 5th solo, 
correct? What are the differences between 
this solo and your previous one?

Haziq Syawal (HS): That’s right. This is the fifth 
solo of my art career. This time I am focusing 
more on the concept of duality and the meaning 
of subjects than my previous solo exhibitions, 
which concentrated on occasional moments. I 
chose to split my ideas into diptych concepts, 
and the reason is to further emphasise the idea 
of duality. Throughout 2022, I travelled to states 
in Malaysia, especially to Perak, where my in-
law resides. I got to observe the magnificent 
views of mountains, clear night skies, lush 
greenery, and more. A habit of mine is to bring 
along my art supplies, including medium-sized 
jute that can fit my car, so that I can get the 
chance to paint at each location that I go.  

AA: I came to know you back when we were at 
university. You were my junior, and some of 
the memories I remember vividly were you 
always lepak at our studio. What made you 
decide to do so?

HS: It started as a need for me to improve my 
skills in art. I began to learn portraitures 
because of my little sister ’s health condition. In 
my early diploma years, I was at home, colouring, 
and my sister was sitting by my side, just 
observing what I was doing. And then she 
requested me to paint her. Unfortunately, I still 
needed to improve at painting, especially 
portraiture at that time. Since the doctor 
advised that my sister needs to be happy in 
cooling down her acute disease, I tell myself 
that I should fulfil her wants.

I would like to ask a question to you. What other 
means to gain knowledge other than a textbook?

AA: Through experiences?

HS: Yes! Through experiences, one can gain, 
especially from his or her social circle. For 
example, I socialise with my seniors to widen 
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my understanding of the arts. I am very glad 
that everyone, including you, was always open 
to sharing about the arts.

AA: Regarding our university years, I remember 
that your earlier artworks mainly revolve 
around figurative, to be specific, portraiture. 
But throughout the years, I noticed that your 
subject matter and style have changed. Could 
you share more on that journey?

HS: There is a famous hadith by the Prophet 
Muhammad PBUH as narrated by Anas bin Malik 
RA, “Go study even if one has to travel to China”. 
Among the things that can be understood from 
this hadith is that it is wajib for the Muslim to 
study, learn and travel to attain knowledge. I 
take and hold this hadith close to my heart. 
After the interstate travelling ban was lifted in 
2021, I began to travel to several states, 
especially to Perak. By travelling and observing 
new spaces or scenery, I can broaden my 
paradigm, and in turn, my subject and style also 
evolve accordingly. It is a need for me to move 
forward as a full-time artist.

AA: Apart from your subject matter, you also 
evolved significantly in style. You started with 
oil painting, acrylic, and collage. What makes 
you shift from one style to another?

HS: That’s right. Before I was into jute, I used 
the collage technique. My collage technique 
was combined with various canvases such as 
raw canvas, jute, and many more. By doing so, I 
learn about the fundamental of the particular 
materials. Even though they are all in the same 
colour, white, the texture of the surface gives 
different effects. Its thickness and smooth or 
rough effects will produce various value tones. I 
stopped this technique after I got into an 
accident. The accident has caused my right 
shoulder not just visible scrapes on the outside 
but also long-term internal injury. Sadly, this 
technique requires heavy hand pressure, and 
with the injury I got, I no longer can do the 
technique.

From there, I started to explore other methods, 
such as painting on jute. And during the 
pandemic lockdown, my art supplies were cut 
off, and I no longer can go to my favourite art 
shop to buy canvases, so I had to use the thing 
that my studio had plenty of, which was jute. So, 
I tried to familiarise myself with jute 
characteristics, which is quite interesting. So, 
moving forward, jute is my main medium.

AA: As we can see in your previous solo, Stills 
by Haziq Syawal, you played a lot with the 
elements of colour. You utilised the colour 
theory in a way that ones can recognise is 
Syawal’s. Can you share how that happened? 
What piques your interest in the element of 
colours? 

HS: Among the artists, I looked up to is Piet 
Mondrian – how his colour field paintings affect 
the audiences. I am very curious about how 
colours affect the way we see something. So, I 
explored complementary colours such as red 
and green, yellow and purple, and blue and 
orange. When I combine or mix these 
complementary colours, what is the reaction or 
outcome?

When I dug deeper into colour theories, I 
realised that there are many ideas that we are 
unaware of. For example, we can see the 
changes in colours when combined side by side, 
the monochromatic and many more. Yes, my 
solo “Stills” did focus a lot on the basics of 
colours, but when I combined them with 
different subjects, the outcome brought its own 
meaning.

AA: How do colours play an important role in 
your artwork?

HS: My exploration of colour theories is still in 
the early phase; there is still much to explore. I 
used complementary colours that are being 
separated and split through those framing; it 
creates an environment that is perplexing to the 
eyes, which raises the query of the non-
existence of missing pieces that would 
‘complete’ this well-executed puzzle.

AA: During your last year’s (2021) solo 
exhibitions at G13, The Conversation, and 
Stills, I noticed how you use mundane objects 
as your subject matter, i.e. potted plants, 
mountainous scenery and etc. It reminds me 
of the still-life setting. I wonder if these are 
one way for you to capture the moment. 

HS: True. This is how I try to capture the 
moment. Only it will resemble life drawing more 
closely if it follows the fundamental principles 
of still-life painting. So, I prefer to capture them 
occasionally and then mix them into single jute. 
Quite similar to a photo collage with different 
times and different venues.

AA: Talking about The Conversation, I found 
an interesting word used to define your 
artwork – frame-in-frame. Can you share more 
about it?

HS: The idea of using a frame within a frame is 
fantastic. It is one thing that’s very general in 
the fundamentals we learn at school and 
university. The diagram of the fundamental 
book in the chapter “colour” gave me the idea. 
For example, two identical boxes with different 
exteriors but orange interiors. The exterior 
colour might be white, but it also might be 
black. Due to the various tones outside, the 
orange tone may change. I may retain this 
information as my fundamental knowledge 
when developing concepts or ideas. In this 
approach, I can also enhance the primary 
impression in my artwork.
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Peacock, Orchid & Butterfly
122 x 152.5 cm (diptych)  |  Acrylic on Jute  |  2023



Bull, Butterfly & Orchid
122 x 152.5 cm (diptych)  |  Acrylic on Jute  |  2023
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Complementary (Love I)
122 x 152.5 cm (diptych)  |  Acrylic on Jute  |  2023

12 13



Blue, Yellow & Green (Protection I)
61 x 181 cm (diptych)  |  Acrylic on Jute  |  2023

14 15



Red, Yellow & Pink (Protection II) 
61 x 181 cm (diptych)  |  Acrylic on Jute  |  2023

16 17



Power & Love II (Peahen)
61.5 x 152.5 cm  |  Acrylic on Jute  |  2022

18 19



Power & Love III (Journey)
46 x 153 cm  |  Acrylic on Jute  |  2022

20 21



22

Blue & Green (Two Butterfly)
60 x 120 cm (diptych)  |  Acrylic on Jute  |  2023

23



Green & Grey (Orchid & Butterfly)
60 x 120 cm  |  Acrylic on Jute  |  2023

2524



Blue Aquaria (Two Penguin)
75.5 x 103 cm  |  Acrylic on Jute  |  2023

2726



Green & Purple (Lilies)
60 x 71 cm  |  Acrylic on Jute  |  2023

2928



Lily & Mallard Duck
50 x 80 cm (diptych)  |  Acrylic on Jute  |  2022

3130



Red & Pink (Bell Flower)
51 x 40 cm  |  Acrylic on Jute  |  2022

3332



Haz iq  Syawal

Born 1993, Malaysia.

EDUCATION
2016 Bachelor (Hons) in Fine Art, Faculty of Art &  
 Design
 Universiti Teknologi MARA (Shah Alam),   
 Selangor, Malaysia  
2013 Diploma in Fine Art, Faculty of Art & Design
 Universiti Teknologi MARA (Lendu), Melaka,   
 Malaysia  

SOLO EXHIBITIONS
2023 Frame-in-Frame, G13 Gallery, Malaysia
2021 The Conversation, G13 Gallery, Malaysia 
 Stills: Solo Exhibition by Haziq Syawal, Segaris  
 Art Centre, Malaysia
2019 Erratic Ride, Galeri Prima, Malaysia 
2018 G13 Project Room: Haziq Syawal, G13 Gallery,  
 Malaysia

ART FAIRS
2022 Art For All: Art Gala by Art Expo Malaysia with  
 G13 Gallery, GMBB KL, Malaysia
 CIMB Artober Hotel Art Fair 2022 with G13   
 Gallery, Element Kuala Lumpur, Malaysia
2021 CIMB Artober Hotel Art Fair 2021 with G13   
 Gallery, Element Kuala Lumpur, Malaysia
2019 Art Expo Malaysia 2019 with G13 Gallery,   
 Malaysia
2018 Art Expo Malaysia Plus 2018 with G13 Gallery,  
 Malaysia
2016 Art Expo 2016, HOM Trans Mosaic Art Project  
 with HOM Art Trans, Matrade, Malaysia

SELECTED GROUP EXHIBITIONS
2022 Turun Tanah, Galeri Puteh, Malaysia
 PHYGITAL: Artworks with a Digital Twin, G13  
 Gallery, Malaysia
 CIMB Art x Fashion, Haziq Syawal x Carro, Ken 
 Gallery, Malaysia
 KAWAN, Segaris Art Centre, Malaysia.
 Petals of Nationalism, Artas Galeri, Malaysia
 Twilight: The Dawn of Dusk, Artas Galeri,   
 Malaysia
 Bebas II, 2nd Anniversary Show, Artas Galeri,  
 Malaysia
2021 Positive with Segaris art centre, Publika, KL,   
 Malaysia
 Bebas, 1st anniversary show with Artas Gallery,  
 Malaysia 
 Niskala with Segaris art Centre, Publika, KL,   
 Malaysia
 Jalur Gemilang, Artas Gallery, Malaysia
2020 Journey 2, young & bold with Artas Gallery,   
 Malaysia
 Furiends, portrayals of cats and dogs with G13  
 Gallery, Malaysia 
 Cerita Objek, G13 Gallery, Malaysia
 COV-ART19: Fasa 2, Pameran Amal Seni (Maya),  
 RUSSEL, Malaysia
 Mending Fence: A Tales from an Isolation, G13  
 Gallery, Malaysia
 WANITA x Wewom, A.P Art Gallery, KL,   
 Malaysia
 Kickstart 366, Segaris Art Center, Malaysia 

 Possibilia, Russel, Rumah Seni Selangor,   
 Malaysia 
2019 SAMA SAMA: Hari Malaysia Art Exhibition,   
 Segaris Art Center, Malaysia 
 Set in Motion, G13 Gallery, Malaysia 
 Figure it Out, Segaris Art Center, Publika Solaris 
 Damansara, Malaysia
 Diversity and Inclusivity, RHB Art with Heart   
 Exhibition 2019, Concourse Bangsar Shopping  
 Center (BSC), Malaysia
 It ’s LIT, Segaris Art Center, Publika, KL, Malaysia
 Darah Muda with AP Gallery, Malaysia
2018 Art Show Publika 2018, White Box Publika &   
 The Boulevard Red Zone Publika Shopping   
 Gallery, Malaysia
 Merah Putih Biru Kuning, G13 gallery, Malaysia
 Relationship, Segaris Art Center, Malaysia
 U12 Group Show, Galeri Prima, Kuala Lumpur,  
 Malaysia
               Bintang 5, Volume II with Segaris Art Centre,  
 Malaysia 
2017 New Comers with Balai Seni Lukis Space 2,   
 Hotel Seri Pacific, Kuala Lumpur, Malaysia
 Altruism with Galeri Prima, Kuala Lumpur,   
 Malaysia 
 “Clean”, Open Penang Show with Balai Seni   
 Lukis Penang, Malaysia
 Sensation, Segaris Art Center, Publika, Malaysia
 Platform III with Galeri Chandan, Publika,   
 Malaysia
 China House, Penang, Malaysia 
 2nd Wave with TAPG Gallery, Malaysia
2016 Journey, a group showcase, Port Commune,   
 Malaysia 
 KAMI IV Art Exhibition with Arti Gallery,   
 Malaysia 
 Nando’s Art Initiative 2016, Publika, Malaysia 
 Muda Mudi Exhibition with Segaris Art Center,  
 Publika, Malaysia
 SAS Project, Group charity show with EyeArt  
 Gallery, Alam Impian, Shah Alam, Malaysia 
 #WYDD’s, Degree Show with UiTM Shah Alam,  
 Malaysia 
2015 FUSE with EyeArt Gallery, Alam Impian, Shah  
 Alam, Selangor, Malaysia 
 OTW (Off the Wall), UiTM Shah Alam, Selangor,  
 Malaysia
 Bayangan II with Arti Gallery, Malaysia 
 KAMI III Art Exhibition with Arti Gallery,   
 Malaysia 
2014 Bayangan I with Arti Gallery, Malaysia 
2013 Kepada Dia Berserah, MAA Gallery KL Sentral,  
 Malaysia 
2012 ARTGENG, Perzim, 1x1 Exhibiton, Kota A   
 Famosa, Melaka, Malaysia

AWARDS
2015 Third Runner Up for AliCafe Graffiti   
 Competition over Universities, UiTM Shah   
 Alam, Malaysia
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