
Livingbribe



Livingbribe

18 Feb - 4 Mar 2023



ARTWORK

Artist Statement

‘Livingbribe’ focuses on an obsession of mine: hybrids. The title ‘Livingbribe’ 
is an odd hybrid that was selected by picking out random words from books. The 
words ‘living’ and ‘bribe’ convey little on their own but evoke a different set 
of feelings when put together. I did this to test our faculty to create meaning 
where there is none.

My feeling is that all artists are world-builders and what thrills me is 
blurring the lines between other worlds so I can create my own. So the question 
is, why do it?

First, it challenges our idea of where newness comes from. The typical notion 
of innovation is the creation of something truly new and never seen before. 
Inversely, hybridisation innovates by bringing things closer together in hopes 
that they overlap in novel ways. Second, it allows me to evoke in the viewer a 
set of feelings that they have not had in that combination before. The synergy 
of two familiar things has the potential to create a more exciting and unusual 
third entity. For example, bittersweet is more interesting than just bitter or 
just sweet.

The methods I employed acknowledge my investment in hybrids. In most of the 
drawings, I regard graphite as drawing on space and thread as drawing in space. 
I also considered how the pieces interacted with space, hence the sculptural 
treatment of the paintings. They are both attempts to blur the lines between 
two and three-dimensionality. 

The frames on the other hand demonstrate an attempt to adjoin two worlds. 
Historically, frames were used to reaffirm the work inside of it: old painting 
= gilded ornamental frame; modern painting = sleek minimal frame. It was a 
way of confirming the work, but I wanted to contradict it so I installed 
smooth polished drawings in lumpy primitive frames. So instead of the work 
being in one world, it exists at the crossroads of two.
 



‘Livingbribe’ is an odd hybrid that was selected 
by picking out random words from books. 

My feeling is that all artists are world-
builders and what thrills me is blurring the 
lines between other worlds so I can create my 

own. 

Livingbribe

So the question is, why do it?

-Adam Phong

The words ‘living’ and ‘bribe’ convey little on 
their own but evoke a different set of feelings 
when put together. I did this to test our faculty 

to create meaning where there is none.



‘Satisfactiondistrict’ employed with two 
different methods to produce the image of hands. 
One is drawn using graphite, and the other one 
is a Polaroid picture of the drawing. S trands 
of thread are sewn onto the canvas, connecting 
both images of the drawing and the Polaroid. 
The image of the hands inside a decorative edge 
and the Polaroid is then enclosed in another 
lacquered epoxy putty frame. 

From a viewpoint, these hybrids – the treatment 
of copying and double framing the whole images 
could suggest the idealisation of the notion of 
touch, the primal sense that makes up our 
experience of the world.

‘Satisfactiondistrict’ showed its hybridisation 

with two different methods of producing the 

image of hands. One is drawn using graphite, 

and the other one is a Polaroid picture of the 

drawing. Strands of thread are sewn onto the 

canvas, connecting both images of the drawing 

and the Polaroid. 

The image of the hands is located inside a 

decorative edge and the Polaroid is then enclosed 

in another lacquered epoxy putty frame.  In this 

artwork, Adam regards graphite as the drawing on 

space, and thread as the drawing in space.



Satisfactiondis trict 
100 x 76.5 cm  

Graphite & thread on Moleskine paper with polaroid installed in spray-painted  
& lacquered epoxy putty frame 

2022



 ‘Auto-reversesymbols’ as well as ‘Cheapdimensions’ 
are produced with two scenarios which when we 
analyse carefully, the hybrid between these two 
different scenarios gives a distinctive narrative 
to these two works. Other works may bear the 
same concept as the previous works, in which an 
emphasis on hybridity becomes the focus. 

Be it ‘Biologicaldialogue’, ‘Darkeyedsister’, 
‘Safetybodies’, or ‘Systematicfear’, and finally 
‘Abyssproduct’, all works have their own 
hybridity in their respective manner. On the 
other hand, the odd position or out-of-context 
subjects used in his works mostly give a serene 
or melancholic impression, immediately 
triggering a hauntological atmosphere and 
enhancing the uncanny sensation that all the 
pieces carry.

The works such as ‘Auto-reversesymbols’ as well 

as ‘Cheapdimensions’ are produced with two 

different scenarios which evoke in the viewer 

a set of feelings that they have not had in that 

combination before. 

The combination conveys Adam’s view of the 

synergy of two familiar things has the potential 

to create a more exciting and unusual third 

entity. 



Auto-reversesymbols
100.5 x 76.5 cm 

Graphite & thread on Moleskine paper installed in spray-painted 
& lacquered epoxy putty frame  

2022



Cheapdimensions 
100 x 76.5 cm

 Graphite on Moleskine paper installed in spray-painted  
& lacquered epoxy putty frame 

2022



Adam drew a kitchen space, shows an attempt to 
merge the drawing and sculptural approaches by 
protruding the frame’s corner, corresponding to 
the smoke or smell that comes out of the 
refrigerator. In a sense, the title also indicates 
this hybrid relationship as ‘Exposure’ – the 
smoke is affecting the ‘structure’, which is the 
frame. This attempt somehow blurs the two 
worlds of drawing and sculpture, which is what 
Adam intends to create in this series of 
artworks.

In a sense, the title also indicates this hybrid 
relationship as ‘Exposure’ – the smoke is 
affecting the ‘structure’, which is the frame. 
This attempt somehow blurs the two worlds of 
drawing and sculpture, which is what Adam 
intends to create in this series of artworks.

Be it ‘Exposurestructure’, ‘Biologicaldialogue’, 

‘Darkeyedsister’, ‘Safetybodies’, or ‘Systematicfear’, 

and finally ‘Abyssproduct’, all works have their 

own hybridity in their respective manner. 

Adam employed hybridisation by considering 

how the pieces interacted with space, hence the 

sculptural treatment of the paintings. They are 

both attempts to blur the lines between two and 

three-dimensionality. 



Exposurestructure 
100 x 81.5 cm   

Graphite & thread on Moleskine paper installed in spray-painted  
& lacquered epoxy putty frame  

2022



Biologicaldialogue  
36 x 51 cm  

Oil on jute installed on spray-painted & lacquered epoxy putty hands  
2022



Darkeyedsis ter 
100 x 76.5 cm   

Graphite on Moleskine paper & thread on jute installed spray-painted 
& lacquered in epoxy putty frame  

2022



Safetybodies  
51.5 x 36 cm  

Oil, thread & spray-painted & lacquered epoxy putty on jute  
2022



Systematicfear  
50.5 x 35 cm  

Oil, thread & spray-painted & lacquered epoxy putty on jute  
2022

Oil & thread on jute



Abyssproduct  
122 x 91.5 cm each (diptych) 

Oil, acrylic, graphite & thread on canvas  
2022
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