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Satu Hari

122x152.5cm 
Oil on Canvas 
2021

Satu Hari, a self-portrait of me in the bathroom, 
where most of my thoughts, tribulations, ideas, 
and random thoughts come from. Fun fact, it 
is where I got my inspiration from for this series.

Satu Hari illustrates the teddy bears I used to have 
when growing up. They always made me feel safe 
when I got scared or got in trouble. I painted myself 
as a woman [represented by the underwear and the 
high heels] because I have many feminine sides.

Mungkin Nanti 

152x122cm 
Oil on Canvas 

2021

The Cow in painting (3), Mungkin Nanti 2, 
represents myself in trying my best not to 
be crushed by my anxiety and depression.

Mungkin Nanti 2

152x122cm 
Oil on Canvas 
2021

The Frog in painting (2), Mungkin Nanti 
represents myself that tries to escape the 
burden and heaviness of my mind at times.



O Chupa Ku are my favourite candy when I was 
growing up. My mum would buy it for me as a treat 
to cheer me up whenever I used to get punished 
by my dad. The yellow Adidas sneaker in O Chupa 
Ku was the exact pair I used to have as a kid. 

O Chupa Ku

168x137cm
Oil on Canvas 

2021

O Bintang - Bintang yang Bersinar 

152.5x183cm 
Oil on Canvas 
2021

O Bintang-Bintang yang Bersinar is the 
happiest and the most cheerful compared to 
other paintings. The animals above represent 
our survival during our life journey, while the 
toys represent my stars or Bintang-Bintang. 

D A V I D  L E E
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He received the 3rd Place Award in Advertising Campaign Bal Harbor Shops, Miami, FLorida and got award of Society of Illustrators, Annual 
Scholarship Competition,  NYC, New York.

His latest solo exhibition, Mungkin Nanti at G13 Gallery, Malaysia and has shown in SEDEKAD: G13 10th Annivesary Exhibition, G13 Gallery, 
Malaysia (2020), Sleeping Beauty and The Princes-Solo Show at Zoo Atria and also has joined exhibition with Nadine Fine Art (2019).



O N  B E I N G  K A F K A E S Q U E

In Franz Kafka’s novel, Metamorphosis, a character named Gregor 
wakes up and realizes that he has turned into a lifesize insect-like 
creature. From his head to toe to his voice, nothing is normal. Only 
his mind remains himself. The whole story is about how this physical 
transformation affects him and his family’s everyday routine. However, 
if we can take away something from this story, it is not so much about 
how Gregor turned into a vermin; it is his concern on whether he 
could arrive at work on time. And that’s the most worrisome to him, 
not the fact that he turned into a monster. This erroneous thought is 
characterized as the Kafkaesque effect. 

Somehow, the story brings towards a reflection of today’s alienation 
of modern life. In other words, nowaday’s circumstances – the fast-
paced and nihilistic world, have made us think more about working 
and becoming ‘successful’ than questioning our existence and being 
in the world. While it is crucial to strive in order to survive, we somehow 
should eschew a soulless life. That is why some might turn to belief, 
religion, philosophy, or a particular way of life that carries a certain 
meaning, so much so that one could become a soulful being. 

Becoming an artist is one of the instances that will surely get someone 
to question their own existence. As a matter of fact, to question one’s 
own existence is the artist’s ‘job’ in the first place, as it is the crux of all 
masterpieces. Artists express themselves through art, and they share 
their stories or experience with the world, albeit if it is a good or a bad 
one, and they cannot do this without questioning their own reality, 
psyche, or state of being.

Realizing the potentiality of art as a means to convey stories, 
a local artist, David Lee opens up and tells about the life that he 
owns. Entitled Mungkin Nanti, David Lee presents a body of works 
that conveys his ordeal, memories, and identity in such disarray and 
chaotic juxtaposition of subjects. 

There are five artworks in this series, and all paintings are in sequence. 
Painting number one is Satu Hari; followed by the second one, Mungkin 
Nanti; the third one is Mungkin Nanti 2; fourth is O Chupa Ku; and 
the last one, the fifth, is O Bintang-bintang yang Bersinar. The series 
starts with a self-portrait of himself in a bathroom, defecating, while 
a bunch of teddy bears and frogs seem to accompany him. The first 
painting is like an introductory of his story, where we are introduced to 
the main character, and in this case, it is the artist himself. 

As the sequence progresses, the paintings become more and more 
disordered, and more subjects or ‘characters’ are added into the 
paintings. The last painting illustrates a combination of teddy bears 
and animals in a frame, mimicking a play’s credit where all characters 
will show themselves on a stage. However, here, the artist is absent. 
From one point of view, every subject in these paintings represents 
David’s self, thus at the very end of this sequence, David shows us 
all the characters; the manifestations of his own psyche and self-
consciousness – his truest self.

Q & A : 

Naz (N): Can you walk us through your current series of works? What 
is the title of this series and the issue that you are tackling?

David (D): There are five pieces in this series. Entitled Mungkin Nanti, 
which means ‘one day,’ this series conveys my desire to be free from 
my tribulations, free from my guilt, free from all the troubles, and 
hope for becoming a good artist. The series starts from painting (1), 
Satu Hari, a self-portrait of me in the bathroom, where most of my 
thoughts, tribulations, ideas, and random thoughts come from. Fun 
fact, it is where I got my inspiration from for this series.

N: I can see that your subjects’ composition is more disarray and 
somehow more closed up than how you did in your previous body of 
works. Unlike your previous works, mainly from the landscape view, 
these current works are more towards the plan or eagle view. Can you 
explain these changes?

D: Yes, the composition is very disorderly and disarray. It represents my 
state of mind when I go through bad anxiety, and painting helps with 
my mental health. They are in disarray as they are old discarded card 
boxes and paper compacted to be recycled, as shown in paintings 
(2&3) Mungkin Nanti and painting (4), O Chupa Ku. They signify my 
journey to being an artist later in my life. I have to depart from my old 
self to become a new self – hence the discarded paper & card boxes 
are to be recycled to new. It’s like a rebirth. 

N: What about the colour that you used? Do you specifically use some 
colour palettes that perhaps suit your idea for these paintings?

D: They are earthy tones and relatively subdued as they represent the 
theme of this series. Besides, it suggests a darker side of my truth, my 
state of mind at this current juncture of life. Painting (5) O Bintang-
Bintang yang Bersinar gets brighter as there is always light at the end 
of the tunnel. 

N: Is there any practitioners/teaching/philosophy from art-related or 
other disciplines that influenced your work or worldview?

D: My first and foremost influence has always been the Renaissance 
masters like Michelangelo of his chiaroscuro method. Especially 
its application towards muscular anatomy. I am also intrigued by 
Caravaggio’s works during the Baroque era. Other than that, 
in surrealism, I look up to Salvador Dali. Perhaps Mark Rothko 
and Jackson Pollock, the American abstract-expressionists too? 
David Hockney, Bansky, and Gustav Klimt... The list is just endless. 
Nevertheless, those mentioned are my main inspirations.
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