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The Counter (Art)
While art to some extent can be very expressive,
surreal, and abstract, it is still indebted to science
when it comes to its process of execution. The science
– being its counterpart – becomes the rudiment of
art as it is required even in the basic disciplines of
art-making; painting, sculpture, and printmaking.
A certain level of material understanding should or
must be gained in order to realize one’s idea to
a surface of a canvas, wood, metal, etc. Indeed,
idea is the ultimate score in regards to art, but this
understanding of properties could determine the
successfulness of one’s idea.
Of course, we need to understand how colours
work, the amount of Plaster of Paris (PoP) that need
to be added in the water to make a sculpture, and
to understand the opposite relief printing of intaglio
in the practice of printmaking. We sometimes
forget that these two elements; art and science are
intertwined in this process and complement each
other in creating what we called as a ‘masterpiece’.
A very perfect example could be non-other than the
classical master, Leonardo da Vinci. It was through
years and years of refining his brush skill that he
developed his skilful handling of Sfumato (use of
fine shading) in most of his paintings, including
the notorious Mona Lisa. His understanding of
figurative, in the meantime, was not only about the
form that is seen on the work’s surface, but also
his study of the overall musculature and the skull
beneath the skin which brought most of his works
to ‘life’.

Meanwhile, in abstract art, an artist should be
experimental with his or her mediums. One does not
make a sketch representing the eventual outcome of
the painting, but it is during the painting itself that
one is experimenting with the mediums. The tryand-error happens during painting, and one does
not have a preconceived idea of the result (apart
from certain aesthetics that they have in mind).
Jackson Pollocks’ method of colour-dripping was
suited best when the canvas is laying down on
the floor, letting the gravity work along during the
colour-dripping process. He was also using his
custom brush (or sticks) that could control the form
or pattern of the dripping effects. But of course,
this couldn’t happen without many stages of
experimenting and understanding of the mediums.
These processes are all because of the reaction
of the mediums and materials that are used in
the painting, and how an artist understands them.
Once the medium is mastered by the artist, he or
she can then control the outcome based on their
understanding of how the mediums work–which is
very scientific, conductive, and empirical in a sense.
This brings us to the convergence of the artists’
understanding of the mediums that conveyed in this
exhibition. Entitled SURFACE TENSION, our local
contemporary artist, Nicholas Choong conceptually
explores one basic principle of science, the surface
tension. The term SURFACE TENSION refers to
the attraction of the particles in the surface layer
of liquid towards another surface. For with artist
mediums, surface tension is showed in paint’s
property as it adheres to surfaces. Highlighting this
interrelation of surfaces in his body of work, Nicky
delves into an unfamiliar territory of his practice,
which is by letting mediums’ transparency show
through.

Artist Statements
Surface Tension is a scientific term that is used to
calculate the properties of the surface of a liquid
that allows it to resist an external force. Without it,
the world in which we live would be vastly different,
and the works which you see would not be possible.
For artist mediums too, surface tension is required
to allow paint to adhere to surfaces.
I set out to make these works on aluminium at the
beginning of 2020. Developing the work through
my experimentations with various mediums and
surfaces, the results intrigued me. With these recent
works, I have let go of the need to have things
opaque and allowed the mediums’ transparency to
show through. I wanted to highlight the reflective
quality of the aluminium panels, finding a balance
between form and suggestion.
Instead of working on the floor like before, for
this body of work, I made all the works at waist
height, 29cm. At this elevation, I found myself
more in control over the striations and in the
medium’s transparency. The balance between force
and momentum versus cohesion and deliberation
are the elements that define the work, yet this
mathematical process (to me), also sums up life
and its myriad of choices.
Psychologically, we are all inclined to decide based
on our experiences and knowledge. That is why
(for example) someone living in Germany in the
1930-40s vs. someone who lived at the same time
in America - will make different relationship or
socio-economic choices. Each person is as much
of an amalgamation of his/her upbringing, and
their genetic code. But with good habits, proper
tools, and knowledge, one can process and/or act
out patterns most beneficial to the individual and
society at large.

As an artist, as a thinking individual, and as a
student at the University of Life, I am very passionate
and curious about these topics. With knowledge
and understanding, we can cultivate and curate
our existence. It is imperative that we do it on our
own accord and not be led by external forces (for
example, the mainstream media). The choice is
always in your hands. Nothing grows in the comfort
zone. Knowing and accepting the dynamics of our
lives allows us to take control of it. To be aware,
and not to react without having a purpose. It’s the
ease of gathering and accumulating data that has
allowed humankind significant progress.
We have access to a lot of knowledge - which isn’t
taught in schools or higher learning establishments.
The unseen laws and philosophies which have
worked for a millennium are available to all who
seek them and to test in their own lives through
practice, training, faith, and belief. For example,
the earth’s gravity is such that an apple falls instead
of up. Trillions of bacteria and cells work in unison
and in harmony to create the human body. We are
the shells in which consciousness lives in.
It’s those unseen, immovable yet crucial forces in
the universe I ask and want you to consider. I hope
you enjoy the works and what meaning(s) they bring
to your psyche - that we are all moving parts in a
larger framework.

Nazrul Hamzah

ARTWORKS
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