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Could you share us a bit of your background?

My name is Cayanin Kwangkaew. I 
go by ‘Kapin’ among my family and 
friends. I was born in 1990. I am a 
graduate of Silpakorn University. I am a 
Bachelor’s and Master’s degree holder 
from Faculty of Painting, Sculpture and 
Graphic Arts. Even during my university 
years, I have been actively exhibiting 
my artworks in several art galleries and 
art fairs in my country (Thailand) and 
Malaysia and recently in Australia. I 
have also joined several numbers of art 
competitions to sharpen up my skil l as 
an artist.

What does your work aim to say? How does 
your work comment on current social or 
political issues?

Neither. The content of the current 
artworks is about me learning to 
listen to my own feelings and thoughts 
particularly responding on the things 
that surrounds me. Basically, I try 
connecting and comparing feelings 
on each of the objects that I find 
interesting. Then, my atti tude toward 
the environment that I was in at that 
particular moment would be captured 
in my paintings. I am personally 
interested to seek for answer to 
existence and the truth in each thing 
that surround us.

The essay is in interview format as shown below:

Who are your biggest influences? Which 
artists, whether painter or any medium, 
inspire you the most?

Kamin Lertchaiprasert who inspired 
me in my art process, is an artist 
who uses art as a learning process 
of understanding human life and their 
value. His idea is centralized on 
experience of daily life as inspiration. 
He preached on highlighting routine 
activities as a mode for learning and 
understanding life, that and through 
working process. To him, knowledge 
about art is like an impulse. 

What is your creative process like? What 
is more important for art, the idea or the 
execution? How long does it take for you to 
fully develop an idea?

My process of development and artwork 
creation begins with two different 
implementations. First, the realistic 
painting of my subject which represents 
facts of the form being scaled down 
to black and white to create meaning 
and significance before interaction 
of the latter. Next, abstract parts are 
different as to realistic part. They tend 
show more freedom through lines, 
and free brushstrokes. The difference 
between those two kind of highlights 
each respective technique. For 

implementation of idea, my experience 
in everyday life, routine activities, and 
how I was feelings in each of the days 
during my process are vital for artwork 
development. Somehow, it affects 
my vision, atti tude, into realizing the 
surrounding and its value. In short, the 
process was comprised of on-going 
observation and critical analysis which 
then led to artwork creation.

How has your style changed over the years? 
And how has your process changed from 
graduation to being a professional artist?

About style, the current artworks are 
just a shift of subject from painting 
human figure to painting sti l l l ives. 
However, the connection of the 
previous artworks to the current ones 
remains the same which is the content 
of my daily life, personal experience 
from routine activities. While the theme 
of my previous artwork emphasized on 
human behaviors. ‘Silence Speaks’ 
denotes a change from the observation 
on outer behaviors to the inner thoughts 
which I emphasize on the interaction 
between me and the surrounding 
things. Everything seems like there is 
lesson to be learned and thoughts and 
feelings to be recognized. 
To me, adjusting the role of an art 
student to an artist is not that different 
to begin with particularly the work 
involves, because I have earnestly done 
visual artworks when I was studying 
same I do now. The most obvious 
difference is the amount time that I now 
have compared to the school years. I 
can actually divide time efficiently 
and set some goals for the things I am 
interested in. The most vital parts of 
this career are to have a good working 
system and uncanny discipline. Both of 
them share the same components such 
as planning schedule daily to yearly. 
Another thing is sincerity in work.

  
What do you believe is the key element in 
creating a good oil painting?

 First of all, the tools and equipment 
is very significant to the quality of 
the artworks. I believe in using tools 
of good quality can create excellent 
paint characteristics and prolongs the 
artworks longevity since its durable 
quality. Next is using a good color 
palette which depends on the artist’s 
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feeling is able influence our vision 
to see things differently. In fact, it is 
important for me to realize that feelings 
because it triggers the thoughts of 
recognizing beauty, joy and value 
in everything. This piece serves as a 
lesson for me to improve my thought 
process.

Can you talk us through the titles which you 
give to your works, their significance and 
how you select them?

The process of naming the tit le of 
the artworks is based on the content 
and relation to the artworks. They are 
hinted messages which could lead to 
artwork interpretation.
   

[The above interview is between the artist, 
Cayanin Kwangkaew and Heikal Taki and it 
was recorded and conducted via e-mail on 
May 12, 2018.]

to use these aspects as a criteria of 
acceptance and understanding.

Realistic painting is a starter to present 
the audiences with. Monochromatic 
black and white tones were used in 
the process of painting the sti l l l ife 
landscape. Black and white color 
symbolizes the time that has passed 
by. Moreover, it could also signify the 
sadness that you feel when looking at 
things in minimal color. At the same 
time it encourages the audience to 
appreciate the made up of original 
colors. One of my reasons omitting 
those colors in the first place was to 
represent my emotion so that it has 
hidden meaning just like the kept out 
colors.

In the next process, different approach 
was applied. Using sudden and free 
gestural brushstrokes, it represents 
beauty, happiness, liveliness, 
excitement, hope or even challenge. 
Those are the things that I feel at 
that particular captured moment of 
my subject. It is safe to say that no 
one can foresee when all these are 
goingW to occur. Thus, preparing for 
an acceptance is the most important 
key to understanding all of the things 
that is happening in your life.
Those two process sums up the 
marriage between the painterly and 
abstraction aspect of my artworks. I 
believe identity and uniqueness are 
presented in order to create meaning 
and it has become the main idea to 
‘Silence Speaks’.

Do you have a piece of work which stands 
out in your mind as something you are 
exceptionally proud of or that is particularly 
important to you for emotional or 
sentimental reasons?

Honestly, I like all of the artworks 
because there is an identity and 
uniqueness to each piece. However, 
I would say the first artwork (ti t led ‘A 
Moment’) that I have created for this 
exhibition. It is my preliminary idea 
which was inspired by my interaction 
with the surrounding things. When I 
observed and sat sti l l, the conversation 
took place in my head. Staying in the 
wonderful atmosphere and environment 
with a bit of sadness at that particular 
moment, I came to realize that human’s 

personal taste and preference. In 
addition, the consistency between final 
outcome of the painting and its content 
should be prioritized and parallel.

What is your process when painting? Tell 
us about the colors on your palette and 
anything new you have been experimenting 
with. Do you utilize any unusual equipment 
or painting techniques in your creative 
process?

The process of the artworks begins 
with taking photos of my models or 
subjects. Then, I did some sketches 
and pre-planned the color tone. In 
the realistic parts of the painting, the 
color was reduced to monochromatic 
of black and white. In the abstract 
parts, highly intense vibrate colors of 
free-formed brushstrokes were used to 
create lines, traces and paint texture. 
The different processes of visual art 
are combined to create outstanding 
contrasting look on the artwork. The 
freedom of abstraction is a complete 
opposite of the structured steps of 
realistic painting. Interestingly, both of 
the processes contribute to the content 
of the artworks.

Your latest body of work features still 
life, done in black and white, moody and 
textural, what inspired these works?

At certain stage of my life, I have 
dealt with depression. Staying sti l l, 
living alone in silence that was not 
entirely quiet. There was this sound 
that has kept talking to me and it 
was my thought. The very thought that 
talked to me all of these times was the 
surrounding things and objects in every 
place that I was in such as restaurants 
and cafes. I found easily attracted 
particularly to beautifully-decorated 
things. At the moment, I realized that 
some aspects of thoughts gave sparks 
for me to come up with my current 
artworks. 

When you feel down, do you tend to 
see the beauty and the value of the 
surrounding things? When the vivid 
and beautiful things such as flowers 
and a vase are in front of you, does it 
make you feel fresh and do you get its 
beauty? Furthermore, when you look at 
surrounding things, everything reveals 
the truth of living. It is a very vital 

A moment
Oil on linen

135 x 199 cm
2018



“Having this conversation, it feels like there’s a lesson to be learned 
or a puzzle waiting for us to solve and ‘Silence Speaks’ is about 

me finding the answer to existence and the truth in everything that i 
surround myself with.” 

Chayanin Kwangkaew
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A Moment
199 x 135 cm | Oil on linen | 2018 





Indistinct  
169 x 112 cm | Oil on linen | 2018 





Chandelier and Surrounding 
120 x 120 cm | Oil on linen | 2018 





Something 
134 x 94.5 cm | Oil on linen | 2018 





Darkness
120 x 78.5 cm | Oil on linen | 2018 





Surroundings
118 x 77.5 cm | Oil on linen | 2018 





Rose
117 x 71 cm | Oil on linen | 2018 





Moment No. 1
107.5 x 72.5 cm | Oil on linen | 2018 





Moment No. 2
95.5 x 65.5 cm | Oil on linen | 2018 





The Roses 
69.5 x 52.5 cm | Oil on linen | 2018 





The Roses II 
85 x 66.5 cm | Oil on linen | 2018





After the celebration 
85 x 61.5 cm | Oil on linen | 2018 





The Flower 
55 x 40 cm | Charcoal on paper | 2018 





The Flower II
50 x 33.5 cm | Charcoal on paper | 2018 





Carousel
33 x 51 cm | Charcoal on paper | 2018 
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